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Foreword

The late Walter C. Allen demonstrated via his masterful study HENDERSONIA the importance of
utilising jazz information contained in contemporary newspaper reports and advertisements.

Since the publication of that invaluable work in 1973 every worthwhile jazz researcher has tried to
follow Walt's example, but even the most dedicated scholar can be thwarted by not being able to
again access to ephemeral material printed sixty years ago.

Happily Franz Hoffmann exists. This amazingly dedicated man has performed a great service for
jazz lovers by compiling ( in book form ) thousands of news items and advertisements that were
originally published in black newspapers during the period 1910-67.

In various volumes of JAZZ ADVERTISED, Franz has packed an incredible amount of fascinating
detail, all of it meticulously dated, much of it illustrated. On many occasions I have been able to
trace the answer to a difficult problem within the pages of JAZZ ADVERTISED, even a cursory look
through the entries reveals lots of new information.

I can enthusiastically recommend JAZZ ADVERTISED to anyone who wants to find out more about

the history of jazz and the remarkable musicians and singers who created it during its Golden Era.

John Chilton  April 1989

THE BLACK PERSPECTIVE IN MUSIC

Volume 16

Fall 1988

Number 2 p257

Jazz Advertised in the Negro Press. By Franz Hoffmann. Vol. 1. The Negro Newspapers of
New England: 1910-1929. Berlin: The Author, 1980, 132 pp (1* shorter edition).

Here are two fascinating picture books, which
instruct as well as delight. Franz Hoffmann has
combined through black newspapers and xero-
xed copies of everything that can be even remo-
tely classified as advertisement, arranged this
material in chronologigal order, and published
it. The volume examined by the present revie-
wer included materials from New York's
Amsterdam News and New York Age and the
Baltimore Afro-American. Other black news-
papers are covered in later volumes.

Hoffmann’'s focus on the advertisement is
well placed. Anyone who has examined the
black press will know that its advertisements are
a form of social history in themselves. In
addition to announcing time and place of events,
advertisements may include photographs or dra-
wings of individuals and musical organizations,
listings of the personnel of musical groups,
prints of the programs to be offered, and various
kinds of comment on just about anything. A
Byron Brothers advertisement (New York Age,
17 December 1915), for example, shows five,
handsome, smiling young men holding their
saxophones, which range in size from soprano to
bass, and the following note below the picture:
“After several weeks of dickering, the Lafayette
Theatre management has secured the Byron
Brothers as the headline attraction for Christmas

week. The Byron Brothers have the best musical
act in vaudeville, and were.a sensation in New
York about three months ago when they made
their debut at once of the local vaudeville
houses....”

Taken together the advertisements reveal the
wide variety of entertainment available to black
New Yorkers in the 1920s and their social
habits. On 8 April 1922 for example, one could
watch Bessie Coleman. "the only race aviatrix,”
exhibit “heart thrilling Aeroplane Stunts,” with
music provided by the 15th Infantry Band. Du-
ring the same period, one could go to dances,
plays, musicals, picnics, movies, fashion shows,
sports events -all these including musical perfor-
mance -or watch band contests, where there
might be two or three participants or as many as
ten or more.

There is a detailed index, which refers to
individuals, groups, and occasionally show
titles. This volume will be of great interest not
only to serious researchers but also to jazz fans
who are curious about the history of the genre.
While the author advises that this is an
“unpublished, private working book for
research,” it seems probably that he will accept
inquiries. ...

Eileen Southern
Harvard University
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Introduction

I {first came into contact with the USA Negro newspapers whilst working an my
"Red" Allen/Jd.C. Higginbotham Discography. Red Allen, a musician who fascinates
me, not only for his music but also for his wide relationship with many
musicians and bands of all styles. Many facets of jazz history and life are to
be {found in these newspapers with their information about the theatres and
cabarets, benefit concerts, jam sessions and cutting contests, of which we
Europeans, particularly of the younger generation, know very little.

Compared with the information contained in the Brian Rust Discography (with its
essentially correct band personnels as used for recording sessions) and the
record reviews and the like which have appeared in the white specialist
magazines mainly preoduced as a labour of love over the years, the negro press
covered everything. Engagement dates of the bands, reviews of their engagements,
the stage shows and cabarets, together with the advertisements and pictures
bring tec life the scene. As a lover of all pre 1940 jazz, it would be crazy just
to use the search for material about one musician without keeping an eye open
for information on other musicians of this period. Consequently, my systematic
research of the negro press was expanded to include most items to do with jazz
so  that there would be available for friends and other researchers photocopies
of reviews, articles, band routes and advertisements, as well as for my own jazz
interest.

I think that anycne who delves into the negro press for material on a specific
musician or personality will be overcome by a fascination for these nawspapers
with their wealth of jazz material as well as by their treatment in the “News"
{interest for me was concerning Europz, on which was shown a great deal of
sengitivity and "Differenzierung" by the negro writers), Scciety, Club and
Sports pages, wherein can be found further interesting items on jazz musicians.

At this point, I would like to pay tribute to the late Walter C. Allen, whose
wonderful co-aperation included so many handwritten notes on the jazz routes and
personnels whilst working on his "Hendersonia'. He gave assistance to many
important projects and works, such as John Chilton’s "Who's Who" and McCarthy's
"Big Band Jazz", as well as helping on specific articles and material for
researchers.

It is rather & pity that I do not know anyome in the USA with kindred interests
in Jazz research., I hope that one day I will find such a person, simply because
it is far easier for someone resident in that country to gain access to the
archive material rather than by us Europeans.

I hope that this work will motivate some other jazz fans to do more systematic
work and research in this field.


























































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































